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OnceE AgaLn I'I;'S ..,

0 (soprattutto quelle italiane), siamg
dal numero 4, & con un po’ di fge.

Arcano2 #5, Nonostante le difficolta tecniche ed economic
riwsciti 3 far uscira questo NUOVD NUMErSLERMa
tuna forse lra una quindicing di anni pofs
Come potete notare, si fratta di un
evolmente ampliato, rispelta

ip perchd o spazio "In the Mix” & sty
jalo che abbiamo ricevulo in questi mes;

o spazio, dal momento che,secondo alcun,
Bns:derarsi una forma d'arle & non una scien-
i punti di vista. Inoltre, in quanto forma d'arte,
fuo scegliers con quali modalita stilistiche farlo: in
io di riguardo per ['lialia, owiamente), ed il nostro
implica che le foto pubblicale possano non apparire
o di rappresentare la realld.

di questa cultura, senza | quali probabilmente ogy
B vivere questa cultura, Certo si fa presto a scavalcare tullo & pran-
o d'argento, £ altrettanto facile pensare ad un idilliaco mondo dell'Hip Hog
Wal a comprare in un negozio, ma pur soddisfacendo i vostri bisogni peimar, n
non pensate? Perché tanta paura nel fare un passo indietro? Forse il imore d
firsi massl in dlsmsmqu? Non & forss questo (| lerreno in cul 1a cultura Hip Hop & nala & poi ' divulgata? Attendizmo

e vosire reazioni su ircano2@yahoo. it o mbassado@holmail.com Buona lettural!l

Arcano2 #5. Despite Some techinical and economic problems, a feature typical of any gral mag (especially Ralian mags). we've
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g-mail: arcano2@yahoo.it
tel: (347-7715386

STAFF:

Hate, Sat, Slog175
ARTICOLI

M-Bass-Ado, Sat, Slog175
Impaginazione

Santana Pasta

per RIOTMAKER GRAFIX
hittp://go.to/riotmakergrafix
riotmakeni@libero.it

PHOTOD & CONTRIBUTORS:
Bol {(Rome)

Bottega del Colore (Bergamo)
Brent Csutoras (USA)

Cyde (Binningen)

Dimas, Doismil (Sao Paulo)
Fakso (Bassano)

Tele (Naestved)

Trek (Madrid)

Giorgio Finamore (retro)
“Fughe psichiche di fine
millennio (biro su carta)”

Errata Corrige #4
-Pap.3: La grafia corretta di "Don Crack” & "Don Crak”
" & "Aschalfenburg

3a niaposta manca ta riga finale: "Gaving strokes of color, and maoudding ihe matter"
2 rispasta manca la prima riga;
dedascalia correita del pezzo in basse @ si
Pag.41: Manca |'ultima resposta di Blast "Look, instead of wasting your time wilh your mag, you should s&t up
a shap and wark = a farture feflar®
-Paster: || pezo centrale della murata DSC (Berna) & di "Khis®, non di “Kiuis®
nilla didasealia dell'uitimo pezra in basso a sinisira, manca la tag "Mais™

ﬁﬁ'

managed putting out another issue much before expected, thal is only one year afier issue #4, and who kngws in 15 years we

may even be able 1o have a B-months basis issuing.

You will realise this is a thicker edition in terms of pages, above all becauss the *In the Mi<" section has besn amplified, dug

to the huge amount of pics we've received over the months (both from Haly and abroad)

Thanxs very much 1o you all out there!!! Let us spend a few words on he subject of the pics published in the above-mentio-

ned section. Some people think we'ne wrong because we also publish low-guality stuff, In the first place, If writing is to be con-
sidered and artform and not an exact science, then the *nice” and the “ugly” often boil down to a matter of personal tastes. Plus,

a5 an artform, witing is @ subjective form of expression, so the “how to do it" is up to the individual: in any case, our aim is
exposing all the scenes {with special altention to Italy, tho'), and our task is showing all kinds of styles as much a5 possible.

That impiies not all the pics are at the same "sesthetic level. But what you'fe sesing is a small atiempt to depict reality,

For the music section, we wanted lo pay dues to the pioneers of this culture, without whom probably today we wouldn't be here
writing nor less debating and Iwving this culture. Yes indeed It's quicker to shorteut and be spoonfed; in-the-same-way il's sasy.___
1o think of an idyllic Hip Hop world where everything
is. @ gudsent, or in ihe worse case you go ahead
and buy it in a slore. That way,

meeting your ™ basic
needs, and yel maving
away from the cuiture,
doa't you think so? Why
being afraid of a step backwards? Is it maybe the
fear of being put in discussion? Wasn't that the soil
in which Hip Hop graw back in the days and then
1weioped7 We're expe:llng your reactions, write
o lyahoo.i

m adof@hotmail.com
Enjoy your reading!!!

Stay kool and wash yourselves

Hate, Mbassado, Sat, Slog
175
Arcano2 Editorial Staff

Errata #4
-Page % Don Crack’s correct spelling is “Don Crak™

-Page 8-3: Ashaffenburg's cormect spalling is “Aschaffenburg”

-Page 22: The final line is missing in the 3rd answer: “Giving strokas of color, and maulding the matter”

-Page 24: The first line is missing in the 4th answer: " Yeah, in the beginning, Europs has been influencad by New York®

~Pagu 33: The right caption in the battom-left piece 15 "Cel (Onu)®

-Page 41: Blast's final answer is missing: "Lo nstesd of wasting your time with your mag.

yiou shoudd set up shog and work 2 3 fartung teller”

-Poster: The ceniral piece in DSC's wall {Bern| was mde by "Khis”, not “Kluis; the tag "Mais® is missing in the caption of the botiom-lefl piece
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Nel panorama nazionale, gli Aman sono una defie formazioni piu’ spiccatamente sul
generis, facendo gravitare atlormo @ sé varie direzioni musicail, Con base nel Friuli a
Udine e dintorni, il gruppo s' evoluto partendo dal linguaggio hip hop per abbracciare
alfri linguaggi musicali, spesso e volentieri all'insagna delta sperimentazione.

Il ling-up altuale contempta 2 vocl in Darietla & Pasta (che segue anche il sampler in
tempo reale nei five), Cero al basso eletirico,

& HC Rebel furntablist, strumentista dai 1200,

-Az Una prima domanda, che nguarda il conteslo musicale che awertite,

Quando manca la fame dj fare qualcesa, i fermento, viene @ mancare qualcosa d'impor-

tania?

P: Se ho capilo bene |a domanda, non '@ un affinita con quelio che i cirgonda, comun-

nue qualoosa c', un po’ di fermento nel Friull, s poi devo partare dall'itafia & un altro

discorso.

Sento che comunque ¢ un fermento, vengono assimifate carle sonorita dafle nuove

scane lipo Berfine & Londra, .. forse non ho capito bene |a domanda.

(Delirio colistive..)

=Az Scusami, samplifica, fuori avwertite qualcosa che succede, o & lutto in stasi?

P: No c' qualcosa che succede, ma (foppo poco per essere identificalo come un movi-

menta, come una stena, sono delle scintille, dei lampd, ma & malto raro, no & che puoi

accomunaria ancora, o forse mal

=A: Qual @ Viter netla creazione di un vostro brano? L'individualith come si muove nel

coflettiva?

D2 £ un equilibrio, abbastanza instabile ma funziona, ha una sua misura intema, a voite

il Pasta Il Czro 0.2 volle Rebel portano uno stralcio di base che pud anche durare poco

pud esser anche un bozzetto, un deltagiio un loop, allinizio Il pezzo & grezzo poi maga-

i arrivo io ad un certo punto @ cf pongo sopra una metodia. Anche se noi facciamo rap,

utimamente magari partiamo anche dalla melodia presente nel ritorello ... anche s& non

£ un ritornetlo son sirofe ripetute...

Pz comunque & anche molto casuale Viter craativa. £ anche folle, infali | pezi vengono

uno diverso dall'attro ed a volte of chiediamo cosa stiamo facenda...

MNan & molio ragionata ia cosa, si tenta di ragionare ma...

D: E molto importantz anche 'ascollo che fa persana di all'idea, quetlo che poi ci

aggiunge.

=-A che punto detla Iraetiona del vostro percorso siete? Come credete di procedere, visio

che avete anche fatto dei cambiamenti? Vi sendite maturi?

Pz Ci prendi in un momento fafice, ma & mutile illudersi, s& devo far delle autocniticha,

i primi pezzi che abbiamo fatto era hip hop convenzionala, aprendo suglh altr gener natu-

ratmente prima c'era un accumulo, un quicosa df farraginoso, di ides che comunque
nan erano compatie. Prima non si sapeva ancora come melters assieme le cose,

=l tendevano ad accumulare iroppe cose sul piatto, Ultimaments invece &

diverso
- Selezionate di plu'?
P St ooy minolzzare o,
pochi suoni.
= - Esigete di piu',,

P: 3
-A: Secondo vol esiste un equiltbrio i ur impronta personale ed inve-
ce il renders qualcosa frulbile?

Dz Questo & it gran dilemma & litighiama anche per questo,

P spesso ¢ dato dal easo perché molle volte cf siamo ritrovali 3 distu-
e si1 c0s' fa il radiofonica, s & décisa o studiata alla base. Primo ¢
siama rési conlo che nol non abbiamo le capacita per creard cid. Secondo
non son0 convinto che (e vere hit siano studiate & tavoling. La maggior
parta delle volta & una persona che ha un tipa di sensibilild particolare
che in quel momento riesce ad adatlarsi b
all'ascolto della massa radiofonica. 1 \

D Tendiamo in genere a non far comunque compromessi, Pol bghm-
o che viene,., .
-A: §i percapisce che vol altingste molto da delriti sonaf,
comme entrana in ballo questi inpul?
Pz Da dove arrivano?

- Non solo ma che rualo hanno?
D: Beh, sono delle cose che servono p

Mentre in altn casi si p

Pz Comunque anche il fatio
e volentierl si adoliang
Creiama contrasi) sia sul palco che

slo contrasto (73 Je figure che imparsoniamo,
song mal, ahimé felici.
-Chiss3 mal perché? Domanda retorica..
Tutti ndono in coro

Sempre sicuramenis non ¢'# Un messaggic. ;
Az Ultima domanda, |'utilizzo dello strumento reale, 4 i
dei lurntables ed i samples che lanci, c'& una netta
live & studio?

D: Sicuraments ¢'8 una differenza

Pz Ma non & voluta.

incoro ‘ma secondo me si.. % LN
Comunaue tulto viene reso + bestiale « ruvido, quello che sta maturando
nel gruppo & che stisma coslruendo dsi pezzi suonando lo strument,
Ifalti sul nostro disco ci sono ranssimi campioni da dischi , 1l grosso &
suonaio da noi dal basso, dalla balteria, chilarra.

<Az | battify invece?

In parte sono breakbeats, alti son suonale da me con fa batferia véra &
pol camplonala, aliri sono | pad dell'octapad & cosi’ via.

tgl

E' tutto per questo incontro con gli Amari, che hanno appe-
na fatto uscire un extended play dal titolo “Corporali’,
reperibile per ora al loro concerti, per info visitate
il loro sito www.farraginoso.com

Buon ascolta.

Mbassado
mbassado@hotmail.com

n gravitate. Based in Friuli in
ip has evolved from the hip hop langua-
experimentation. The current

affinity with the what surrounds.
in our area, If | have to speak about
‘Anyhow | feel a cerfain fermant around, cer-
from the new scenes like Berln and
undersiood the guestion...

simplify, on the oetsidz do you fest something happening
in a slasis?

S 15 something going on, but too little to actually be meco-

movement, with 3 scene, il are sparks of fightning, but it's

"~ pretly seldorm, you can’t really join it yel, or maybe naver,

What's the proceduse in the song writing? How does tha individual
the collective?

Dz II's 4 balance, 3 pretty unstable one, but it works, 1l has [ts own inler-

nal measure, sometimes Pasta, Cero or Rebel bring their bit of base, it can

even be & short portion, a dutail, a loop. A! the beginning the song is raw,

then | might step in with a melody, Even If we rap, lately we start from the

melody in the chorus, even if it's nol really @ chorus rather repeated

cauplets.

Pz Though the procedure of @ song can also be random. It's also insane,

‘i fact the songs are different one from the other, and sometimes we ask

ourselves what we're doing. The whale procedure is not really very reaso-

nied,

D: The listening theat the person gives (o the dea is also important, and

what he then adds,

=Az At what point of the trajectory of your path are you? How do you think

of proceading , considenng that you've also been through changes, and

o you consider yoursall mature now?

P You catch us in @ happy moment, but it's useless (o delude oneself, if

| have to find a self critique, the 1st songs were of conventional hip hop,

opening up 0 other genders at first thare's was a pile up, of something

motley that though was not compact. Al first wa did not know how 1o put

the things together, we had the lendency of accurnulating lo many ideas

on the same piate. Lately though i's different.

-You sakect mora?

P: Yes we Ury lo minimalize everything, few

sounds.

~You demand more..

P: Yes

=Az You think that a balance between personal mark and something
at the reach of everyone is possible?

Dz This 15 the great dilemma and wa even fight over this,

P: ofien it's the msult of chance since often we ended up in deba-
ting what was a radio hit, whether it

decided beforahand or studied af the base. First of all we've become
aware ifial we don’t have the capabilibes (o creale this. Secondly I'm
not fully persuaded that the real hit are studiad on the table. Often it's
a parsgn who fias 8 particular type of sensitivity that is able 1o adjust
to the taste of the radio massas.

Dz Ws tend though nol to make any compromises. Then .. whale-
VEF COMES.

~#z Ona can sense that you draw much from the sound debris, noi-
sas, how do these inputs step in?

P: from where do they come?

-Non only but also what role do they have?

Ps Well, they have the function to derail and distract you in a certain
axtent, from the main theme of the song, then off course some songs
there's mare groove, in olhers the melodic idea prevails, though basi-
cally they derail.

~Az question on the content and message in your lyrics, You Tollow
a-narration-or s if images that inferiwine?

Dz Mayhe aiso lo facilitate the languags, fhere where there's rap, the-
re's a narration of images and flashes, cut-up

if | have to cite Burroughs. Anyhow it's @ procedure that of cut and
paste that create sensations thal even conirast among each other.
While in other cases we starl from

& ezl story of something that we see.

P: Though also the fact that we're 2 in the rapped parts, we lake
parts, ot the level of acting characters. We create contrasts both on
ihe staga and in the kyrics, there's always this contrast between our
characters, Anyhow our aimospheres are never happy.

Who knows why?

Everyone starts laughing.

There is'nl always 2 message

«A: Last question, the lve instrument, a5 far 25 the bass, turntables
and samples...

is there any diflerence between your five shows and studio work?
D Surety there's a difference.

Pz Bul it's not intentional.

But | think 50 (everyona at once)

Anyhow everyihing becomes griftier, that whal's maturating in the
group s that we're building songs playng lve instruments. As a
mater of fact on our altum, thera's rarely @ sample from a record, the
main part s played by us, bass, drums, quitar.

=A: What about the beals?

Parlly breakbeats, others are played by me on the drums and then
sampled, others are pads from the octapad, and so forth,

That's all for this encounter with Amari, who have just
released their extended play named "Corporali®,

you can find it at their shows, for further info check
www.farraginoso.com

have a good listen
Mbassado.
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day in the sireets.
Mention should be made also of Hip-Hop, a very active movement here in Sao Paulo. But writers here prefer being indipendent of
of music, not just rap. But they respect t‘1e Culture, which gr.:ffm are part of. \.’annus crews are found, sprean all over Sdo Paulo: IC
a), P s Infrato arios), { m Fins Lucrativos) elc...
"J9 the IC crew do not |J€II"I[ io be better Ith the others, or fur 1ho money We paint for Ihp art. The L.UU| thing about a crew is that when you paint a production, different styles,
. buildings, churches, viaducts techiques and ideas come together. So you gotta fit your ideas to other people's, that way your work being integrated with the work of other writers: it's more elaborated, it's
g back home again after the nat totally free.
sund al a5 metre g 10 S0 Paulo trains are hard to paint, but it doesn't mean they can't be painted at all, and indeed some have already been hit, but they hardly run.

Another cool thing in Sdo Paulo is the mutual respect in force between all writers: writers hardly wipe away or go over other writers' works. An exaustive report on Sdo Paulo
would take months, so to sum up there are lots of walls, trains, and quality writers here, and if one day you make it to Sao Paulo, you'll come to know other aspects of our
Culture, you'll meet pretty women, and you'll get a chance to paint a lot.

and people starving. Bul bey hat, it"s a multi-cultural city, and amang

th @ high crime rat

this Culture, and listening to different kinds
Intoxicagdo Corrosiva), TN (Terra

ry low minimun wages,
nomical and

ntity, their style. Also due to high une
PAINT AND A SMALL RO
find walls for all ta

ent rates, and

woul what you're

aund the city looking for a |
s, even if some sum

eace
IC crew
.and we must say many thanxs 1o Arcano2 staff for giving us this pagesim

organised. They wanl
¥ t. is already poll riter's aim is
writers from painting. They dy tried to stop PIXADORES, and they mind ¢ 1g walls rather than cleaning the blood spilt day by

1 Ihat a w

whre 1o put up legal #‘*
1
1
|
b |

A ...t-‘.L.
ladob - raf - nitros - doismil - tragos - vuctor -irmaos - dka - sadicus-lc A\fc

A S T

T .

claudia (loomit) - os gemeos - vitché - binho

_;I‘_—*

maumeks - choréo - ciro - binho - doismil - tchais - nois - dinho







Arcano2- PRESENTAZIONE
Dosher- La mia tag & Dosher, ma spesso
sorvo Rino, e be mie crew sono BN-JEN per
quanto riguarda Mitano, & la CTA cha nasce a Caserta
AZ- L4 TUA STORIA: COME HAI INZIATO, E PERCHE
D- Ho iniziato nel 84/95 a fare Il tabbozzo in gira con |
pennarelll, & non ho ancora capito il perché, ma mi pia-
caval! Finché ho conoscito | primi writer della mia
003, lulti ragazzetti che comungua capivano pid di ma,
anche se ormal sono l'unico superstite della ONU (&
cosi che o chiamavama). Con loro ho proprio iniziato @
dipingare, ¢l scrutavama tutfi ghi Hall of Fame pid fighi
(& inutile che ti faccia nomi). Mel 96 ho conosciuto Kor
ed abbiamo subito formato |a BN, Poi nel 87 mi sono
trasferito @ Caserta ed ho continuato, & nello stesso
anno sono entrato @ far parte della CTA, pol ancora
Milana, [EN, ecc. ecc., insomma un macello, ma fortu-
natamenta nan mi fermo mai! Ora sono feficements spo-

ho 4 figh &

sto beng, Vuoi
sapere affro?
A2- PARLIAMO
DI STILE:

EMN-IENM-CTAH

SAPREST| DARCENE UNA DEFINIZIONE?
D- Secondo me & 'essere originali, crearsi una cosa propria che comun-
que rappresenti 12 stesso, placcia o non piactia & secondario, limpartante
4 the nessuno riesca a farla come la fai tu. Almeno non con |a stessa testa
A2- PARLIAMO DEL TUQ STILE. T1 SENTI DI "APPARTENERE" AD LINA
DETERMINATA SCUOLA STILISTICA, OPPURE HAI SOLO DELLE {INEVI-
TABILI) INFLUENZE, E TRAI S| QUALCHE ISPIRAZIONE DA QUALCUND,
MA NIENTE PIL DI QUESTO?

D- Le mie infiuenze credo si neting, anche se comungue |a mia ispirazio-
N ariva Un po’ da tutto ¢id che veda e mi piace, e oggi come oggi ci sono
bravi  marci in tutto || monda

A2- SECONDO TE IL PASSATO, QUELLD CHE £ STATO FATTO PRIMA, £
UNA BASE SU CUI COSTRLIRE IL FUTURO? L'OLD SCHOOL, INSOMMA,
£ PER TE UN RIFERIMENTO, O CREDI CHE OGNI PERIODO FACCIA

sato, =

STORIA A SE7
D- lo credo che una pianta

SENZA SEMI O Cresca, @ noi dobbiamo darke acqua per farls
grescare sempee di pid. Ti ho delto tutto

AZ2- PENSI CHE CI 514 UN MODO PER DEFINIRE COS'E I
WILD-STYLE? O BASTA CHE UNA SCRITTA SEMBRI... "INCA.
SINATA® PER DEFINIRLA UN "WILD-STYLE"?

D- Incasinata o no... basta che sia "wild” & abbia

delle belle fetiers

#2- COME NASCE UN PEZZ0 DI DOSHER? STUDI MOLTO SU
CARTA, O AMI IL FREESTYLE? E SE LAVORI SU CARTA, COME
NASCE UNA TUA BOZZAT IMPIEGH! MOLTO A FARNE UNAT
TRACCI A MATITA E POI RIPASSI? LA LASCI LI E LA RIPREN-
DI GIORNI DOPOT

D- Studio molto su carta, faccio una cifra di boze, ma sy
muro/reno praferisco 1l freestyle, & pit bello, non hai schami
Pui ci sono e volte che magari saguo un bozzetto iniziale che
poi svanisce, lascio uguale qualche particotare o qualche lstte
ra. Uso molto 12 penna & preferisco finire subito, perche sa 1a
mello un attima & finitz, il giorno dopo ne Inizierel un altra!
AZ- E SU MURDITRENO COME AFFRONTI IL LAMORDT HAI

iy ST

"dosh - seesma - pazol

GiA UNDEA PRECISA DELLE COLORAZIONI, DESIGNS, 30,
QUTLINE ECC,, O TUTTO NASCE SPONTANEAMENTE SUL
MOMENTO?

D- Sinceramentz scelgo & malapena i colori, infalti spesso mi
manca quaicosa o mi finisce: qualche colore @ deve chieder o
scambiarfi con qualcuno; questo accade sopratiulio quando
andiamo a fare quaiche treno, se invece sl trafta di Hall of Fame
mi portn quasi sempre tutti | colori che ho! 1 resto & sempre forse
troppo spontanec! Mi capita anche di sprecare

una cifra di bombole

A2- TI SENTI PARTE DI UN "MOVIMENTO" DAGLI INTERESSI E
VALORI COMUNI? OPPURE, VISTO COME S1 STA EVOLVENDO
LA SCENA, PREFERISCI PENSARE AD UN'EVOLUZIONE STRET-
TAMENTE PERSONALE, O AL LIMITE, CONDIVISA CON UNA
STRETTA CERCHIA DI AMICI?

D- 8i, credo che | vaton e gli interessi siang quasi comuni in ogni
writer, ed io ti parlo solo di writing perché Il resto fa penso molio
a modo mio, & un'evoluzione abbastanza personale! Tra | miel
amicl ' chi la pensa come me e chi no. £ normale

A2- A PROPOSITO DI QUESTO: PARLACI DELLE TUE CREW..
SIETE MOLTO AMICI TRA DI VOI, C'E UN LEGAME SPECIALE, O
VI TIENE UNITI SOLO IL WRITING? E QUANTO & IMPORTANTE
L'AMICIZIA ALL'INTERNO DI UNA CREW?

D- Non ¢ unisca solo il writing, anche quando non si dipinge sio
con foro, pol & logico, dipende da dove mi trovo tra Milano &
Casarta. o carco sampre di vaders tutli anche perché comundue
con loro ho qualcosa in pil da condividers. E Famicizia conta
parecchio anche quando dipingl, ¢4 pid complicita, pid confi-
denza

A7- SEMPRE SU QUESTO TEMA: £ VERD CHE NESSUN MEM-
BRO DELLA TUA CREW SI LAVA MAIT E POI, SPIEGAC! PERCHE
ROMPE E SEMPRE COSI LURIDD E PUZZOLENTE

[~ £ vero, non si tava nessunol lo sono il pid pulito & spiendido
di witti! £ Rompe;deve essere cosi, perché al conlranio farebbe
schifo veramente! "Fuck the law”

AZ- MOLTI WRITERS DIPINGOND SPESSO S0LO PER RAG-
GIUNGERE UNA CERTA NOTORIETA, DOPODICHE ALCUNI

SMETTOND: TU COSA NE PENSI? QUAL £ IL TRAGUARDO DI
UN WRITER SECONDO TE?

D- A me non Interessa molto essars famoso, infatl non crado
proprio di esserlol Penso che un writer possa essers famaso, figo,
stiloso & futto quello che vuoi, ma se & un coglione, coglione
rimang. E 58 uno smetie mi displace per lui, ancha 8 avra | suoi
mothvl. lo per ora continun e spero di andare avanti Il pils possi-
ik per non arrhvare mai ad un iraguardo, perché non crado che
asista, devi sempre evolvers. Chi si ferma & perdutol

AZ- TI PIACE VIAGGIARE PER DIPINGERE? FREQUENT] SPESSO
LE JAM? H&I MAI DIPINTD IN GIRO PER L'ITALIAT

D- Se posso giro qualsiasi Convention, perché puol conoscars
una cifra di gente nuova, si pud dipingers in tantl, notare still dif-
ferenti, “pezzi® di writer che magari non conosci & non hal mai
wvisho, & sempre un modo per riunire un po' futti, Purtroppo di jam
bedle non ce n' tantel Per quanto riguarda il viaggiare, certo che
mi piace, perd non ho sempre | soldi ed il tempo per farko, poi se
riesci & fare tutio grats, tanto megliol Comungue secondo me &
anche importante per renderti conto delle diffaranze che ci sono
fra una cittd e l'altra (a livello di scena, stili, ecc.)

Az SULLD SCORS0 NUMERD ABBIAMO FATTO UN REPORTA-
GE SULL'AIRBRUSH SHOW: COSA PENSI DI QUESTO CAMMI-
NO CHE IL WRITING STA INTRAPRENDENDO SEMPRE DI PIU,
CIOE | QUADRY O LE TELE? E TU NE HAI MAI REALIZZATI?

D- L'Airbrush Show credo che sia un'ottima manifestazione, b
maostra un po' tutlo quello che @ k pitiusa, soprattutio quetle pi
moderne che molte gente magari trascura un po’. Per quanto
riguarda le tele, secondo me sono pochi qualli che se lo posso-
no permetiere, forse un glormo inizierd anch'io! Per ora preferisco
fare altro... mi ritengo un po' indiatrall

A2- CHE SENSAZIONE T DAREBBE FARE UN WHOLE-CAR CON
| PENNARELLI? O CON LE MATITE COLORATE?

D Questa credo sia la domanda pit inferessanta. Lho fatto una
valta sulla metro di New York nel 73, & ti posso assicurare che &
una figata. Forse & 'unico whole car che ho fattol!

AZ- MILAND, IN FATTO DI WRITING, St PUQ DEFINIRE TUT-
TOGGI "CASA DELLO STILE'?

cheoz - neoh - cabe - dosher (pescara - italy)
4 - i ¥ 1

S

O~ Milano & senz'altro la "Casa dello Stile”, & credo sia stata una
fortuna per ma iniziars a dipingere |i. | pazzi chi ho visto a Milano
da quando ho inizigo-sono quelli che mi hanno fatto crescere, |
mief prami spuntl. C'& moita competizione, questa 11 fa-andare
avanti, ma forse ogal ce n'é froppa e non & sempre sana. Ma per
ma & sempre la bass, devo tanto alla "Casa dello Stile”

A2- SECONDO TE IL WRITING £ UN'ARTE? £ VANL
(PPURE -COME £ STATA ANCHE DEFINITA DA ALCUNI WRI

TERS- E L'INSIEME DELLE DUE, CIOE £ *L'ARTE DEL VANDAL|

SMO?

D~ Quest'ultima senz'aftro & Ja definizione pi appropriata, ma
forsa per come la penso io, potrebbe anche essere solo un'arte!

AZ2- COSA TI ASPETTI DAL WRITING PER Il FUTURD? SPERI DN
DIVENTARE SEMPRE PII BRAVDT O MAGARI DI AVERE LA
POSSIBILITA DI VIAGGIARE E DIPINGERE ALL'ESTERD COME
LOOMIT, DaIM, SEEN ECC.2 O COSA?

- Tanti soldi! In modo da ubriacarmi a champagna tutte lasers
in compagnia di tante belle fighe & di lante robe chimiche

A2- SALUTI

D- Nonno Non-Gas-Zen Two-Mak-CTA crew-Kor (Fabucching)-
Ope-Paze-Phantom-impo-Akim-0Oneman-Judolone-DJ  Yaner-
Pazol-Clap-Sizma-Seil Two-Zoka-Rompe (BN-IEN solidsi-Ime-
THP-Ultra 301-Cona-SAD-Stadium-Lada-Neoh, Cabe & Cheoz &
Chigti-Tata & Myr. Drobbiz, & ttti quelil che mi conoscong...

Ma soprattufto mia madre, Birillo & Rosy (sei sempre & mia dolce
stronzona), E in quanto 2 voi di Arcanc2, non offandete pid il mio
amico Rompe s& no vi apro il culo!! Salutil




Dosher- My tag is Dosher, but | often write Rino, and my crews
are BN-IEN in Milan, and CTA in Caserta (South laly}

AZ- YOUR STORY: WHEN AND WHY YOU STARTED

D- In 94/95 | starfed fucking amund with markers, 've never
undarsiood why, but | liked that!! Then | hooked up with the first
writirs from my area, all kids that anyway knew better than me,
even if now I'm the last member from ONU crew (that's the way
we used 1o call ourselves), | started painting just with those guys,
we used to scope out the wicked Hall of Fames. In 96 1 ran into
Kor, and we immediately pushed BN craw. Then | moved to
Casarta in 97, | kept on painting and in the same year | joined
CTA, and later an, IEN from Milan, etc. etc. so, it's messed-up, but
luckily | never stop! Currently 'm happily married, | have 4 sons
and I'm fine. Wanna know anything else?

A2- LET'S TALK ABOUT STYLE: COULD YOU DEFINE IT?

D- in my view, t's about being original, creating your own shit,
something that shows off the way you are; thal people Iik it or
not It's a secondary fssue, what is important is that nobody can
o your shit the way you do it.

Al lgast, not with the same type of attitude

AZ- LET'S TALK ABOUT YOUR STYLE. DO YOU FEEL YOU
“BELONG® TO ANY SPECIFIC STYLE-SCHOOL? OR YOU JUST
HAVE (INEVITABLE) INFLUENCES AND, OF COURSE, YOU
DRAW INSPIRATION FROM SOME WRITER, BUT NOTHING
MORE THAN THAT?

D- | think my influences ane apparent, but | draw inspiration from
all that | see and | like, and today you have tight writers as well as
whack writers all over the world

AZ- DO YOU THINK THE PAST AND “WHAT HAS BEEN DONE
BEFORE" ARE A STARTING POINT FROM WHERE TO PAVE THE

WAY FOR THE FUTURE? OR RATHER, THE OLD-SCHOOL 1S A
POINT OF REFERENCE FOR YOU, OR DO YOU THINK EVERY
PERIOD IS AN END IN ITSELF?

D= 1 think a plant can't grow up without seeds, and you must also
give it water to keap it growing up.

Theat's all | have to say about it

A2- DO YOU THINK THERE'S A WAY TO DEFINE WILD-STYLE?
OR IS T ENOUGH FOR A PIECE TO LOOK "SCRAMBLED", FOR
CALLING 1T A "WILD-STYLE™?

D- Scrambled or not... it's enough if it is wild and has cool ketiers
AZ- HOW 1S A DOSHER'S PIECE CREATED? DO YOU SKETCH A
LOT ON PAPER, OR DO YOU LOVE TO FREESTYLET AND IF YOU
WORK ON PAPER, HOW IS YOUR SKETCH DRIGINATED? DOES
IT TAKE YOU A LOT FOR A SKETCH? DO YOU SKETCH WITH A
PENCIL AND THEN RE-TRACE WITH A PEN? DO YOU LEAVE IT
THERE AND RESUME LATER ON?

D- | skatch a lot on paper, | wrila lots and lots of skatches, but |
prefer to freastyle on wallfrain, 0's picer, you have na schemes.
Somelimes | may use a sketch as a starting point, but then | chan-
08 it and | only keep some letiers or some defails of it. | use pans
alol, and |'d rather finish the sketch quickly, cos if | Jeave it thare
for 2 minute it's over, 'm going 1o starl @ new one the day afler!
A2- HOW DO YOU COPE WITH YOUR WORK ON WALL/TRAIN?
DO YOU ALREADY HAVE A CLEAR VIEW ON THE FILL-INS,
DESIGNS, 30's, OUTLINES ETC., OR IS EVERYTHING CREATED
ON THE MOMENT, SPONTANEOUSLY?

D- Frakly | hardly choose my colors, and indesd | ofien |ack
some can or | get out of paint so | have to ask for it or swap it
with somehady, it happens especially when we go hitting trains,
it it is about Hail of Fames, | carry all my colors there! Maybe all

the rest is even loo much spontaneous!

| also waste lots and lots of cans

AZ- DO YOU SEE YOURSELF AS A PART OF A “MOVEMENT"
HAVING COMMON INTERESTS AND VALUIES? OR, SEEING HOW
THE SCENE IS GOING DOWN, YOU ARE MORE INTERESTED IN
A STRICTLY PERSOMAL EVOLUTION, OR POSSIBLY SHARED
WITH A FEW FRIENDS?

D- Yagh, | think there are common valuss and interests among
almast all writers, and | only mention writing because | have very
personal views on other subjects, it's kind of a personal evolu-
fion! Some of my friends share my views, some not. i's obvious:
A2- BY THE WAY: TALK ABOUT YOUR GREWS.. IS THERE A
GREAT FRIENDSHIP LINKING YOU ALL? OR IS IT ONLY ABOUT
WRITING? UP TO WHAT EXTENT IS FRIENDSHIP IMPORTANT
FOR A CREW?

D- I's nat only about weiling, even if | don't paint | still roll up
wilh them; obviously it also depands on where | find myself
Milan or Caserta, I'm always trying o maet all of them, cos | have
something more to share with them. And friendship is important
also when you paint, there’s more infimacy, more mutual reliance
AZ- STICKING TO THIS ISSUE: IS IT TRUE THAT NOBODY IN
YOUR CREW EVER WASHES HIMSELFT ALSO TELL US WHY
Rompe 15 ALWAYS SO FILTHY AND STINKY

D- it's true, nobody washes himself] | am the most neat-and-hidy!
But Rompe has 1o ba ke that, otherwiss it would actually suck!
“Fuck the law”

A2- A LOTTA WRITERS JUST PAINT FOR SOME FAME, AND
THEN SOME OF THEM DROP: HOW DO YOU FEEL ABOUT
THAT? WHICH IS THE WRITER'S GOAL?

D- I'm not 50 much into being famous, and indeed | dont really i

:
!

1k Lamil | think a wriler may be famous, cool, stylish, whatever
you wanl, if he's a dork fg's a dork. If one drops out, | feel somy
him, fie must hawg his reasons. For the moment | keep on, and
10pe | can keep on as much as possible but never reach a goal,
because | don't think there is a goal, you just have 1o keep eleva-
tirg youself. He who stops gats lost!
00 YOU LIKE TO TRAVEL AND PAINT? DO YOU OFTEN
E PART IN SUMMITS? HAVE YOU EVER PAINTED
AROUND ITALY?
Take parl in summits as much as | can, cos | can mest a lofa
riw people thers, | can paint together with 2 lotia people, notice
different styles and pieces from writers that | didn’t know and | had
rever seen before. It's a way of making people come together.
Unfortunately there are fw good summits! As to travelling, | do
like travedling, but I'm often short of money and time, so if | can
da it for free, thal's much better! Bit if's important, you can rea-
lisz of the differences betwesn one city and another (the scene,
the styles, eic)
AZ- IN OUR BACKISSUE, WE REPORTED ON THE AIRBRUSH
SHOW: WHAT YOU THINK OF THIS NEW
PATH OF WRITING, PICTURES AND

CANVASSES? HAVE YOU EVER PAINTED ON ANY OF THESE?
- The Airbrish Show is a great event, it shows you almost any-
thing about painting, especially the most modern sWff, which
many people kind of overiook, As 1o canvasses, | think few peo-
ple are up to the task, maybe one day | will starl it out too! For the
moment | prefer doing other things... in my opinion, | kind of lag
behind!!

AZ- WHAT FEELINGS WOULD YOU GET FROM PAINTING A
WHOLE-CAR WITH FELT PENS? OR WITH PASTELS?

D- | think this is the most interesting question. | did it once on
the New York subway, in 73, believe me It's wicked. That's pro-
Bably the only whole-car | ever did

AZ- AS TO THE WORLD OF WRITING, IS MILAN STILL TODAY
THE *HOUSE OF STYLE®?

- Of course Milan is the *House of Style”, and | think ['ve been
lucky to start painting there. The pieces | saw in Milan sinca the
day | started out helped me grow up, they were my first inspira-
fion. There's 3 lof of competition, hat helps you going on, but
miybe today Ihere’s too much, and not always a healthy one. But
to me it's still the foundation, | owa much the *House of Style®

A2- IN YOUR VIEW, IS WRITING AN ARTFORM? IS IT VANDA-
LISM? OR -AS SOME WRITERS ALSO PUT IT- 1S THE BOTH OF
THEM, THAT IS, "THE ART OF VANDALISM™?

'D- The latter is- certainly the most approprisie definition, but

maybe, from the way | see it, it may be an artiorm tool

AZ- WHAT DO YOU EXPECT FROM WRITING, IN THE FUTURE?
GETTING MORE SKILLS? OR MAYBE HAVING A CHANCE TO
TRAVEL AND PAINT ABROAD, AS LOOMIT, DAIM, SEEN, ETC.?
OR WHAT ELSE? =
D- A Iot of bucks! So | can get drunk with champagne all eve-
nings, logather with & lot of foy ladies and a lol of chemical stff
AZ- BHOUT OUTS

D- Grandpa Mon-Gas-Zen Two-Mak-CTA crew-Kor-Ope-Paze-
Phantom-impo-Akim-Oneman-Judolone-DJ - Yaner-Pazol-Clap-
Sisma-Seil Two-Zoka-Rompe (BN-IEN “solids)-lme-THP-Ulira
301-Cone-SAD-Stadium-Lade-Neoh, Cabe & Cheaz from Chieti-
Tata & Myr. Drobbie, and 3l thosa who know ma.,..

But above all my mother, Birillo e Rosy. And as for you guys at
Arcano2, don'l insult my friend Rompe aver again, or I'mma shock
your ass!! Big ups!

=1 DR
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inutile porci delle domande
poiché non saremmeo statl capact di fispondervi 0 addi-
riltura, il che & pith grave, vi awemmo annoiato, nfatt
quardandoci indietro Ci viens da sormidere, se non da
burlarci, delle nostre stesse parcie piis simili 2 defiri
mentali... percio saremo nol a porvi

delle domands in questo frangente carl amici:

1 -Cosa significa dipingere sul muri?
7 Cosa ol spinge a farlo?
3£ melio | muro o il treno?
4 -5i possono scindere | 2 aspetti?
511 punto G esiste veraments nel como famminile?
& -Quani'é importante fa precisione nel pezzo?
7-Ma Tyl ¢ o ol la?
 -Qualcuno riuscirh mai a spiegare 13 differenza tra oul,
iin & over-line 2 Cazem?
il writing fino dove si spingesa?
{1-Ma il video pomo di Brilney Spears che gira sU
internet & vero?
1 1-Ma Cnd & Haliano?
17-Ma la Dafne & veramenta figa come dicono?

.. presto.
Above Suspicion crew . 2001

. Above  Suspicion: Cazemi-Yahoo
{Pesaro), gkar-Cnd-Hide (Torino), Tayl
(Ravenna), Flake (Cesena) i

flake-AS-MAC

Putting questions 10 us 15 useless, cos we're not able 1o
JGWET Of, BVEN WOTSE, We may sound baring o you, i
we ke 3 look back, we start smiling, If not lawghing, 3t
our own words, which sound fike mental frefizies... S0 cnd-AS-OTHERS
this time, dear friends, we are the anes who'll put que-
stions to you

| What's the meaning of painting walls?

2-What drives us to do that?

4 -Are walls better than trains?

4 -Can you separale the wo aspecls?

% Does the G spot really exist in the woman body?
 What's the imporiance of precisian in d pieca?

7 15 Tay! really like thal or dogs he anly pretend to be?
plaining Cazem the diffe-
rence between the o n and the over-i
i -Up to wheee will writing venture tself?
10-is Brilney Spears'on line-po \ video genuing?
115 Cnd Halian?

1 2-1s Dafne 50 foory as people usa It

. Jater.
Above Suspicion crew . 2001,

Above  Suspicion: Cazeml Yahoo
(Pesaro), Skar-Cnd-Hide (Torinal, Tayl
(Ravenna), Flake (Cesena) =.

hare-TAF - tayl-AS-TAF

g

- yahoo-AS-2MC




cuno-bt - cazemuno-AS-2MC - tayl-AS-TAF-FREAKS

CT A

- tayl-AS-FREAKS-TAF - cazemuno-AS-2MC pesaro2000

skar-AS-OTHERS
il

cazem-AS-2MC

tayl-AS-TAF-FREAKS
= 8

r .

Wri’_giir;g e Vandalismo,
Politica ed Ipocrisia:

Per qualungue writer che leaga ogni tanto || gioenale o quardi fa TV & ablas
22 facile apgiornars sulle misum intraprese dal rappresentant deffa politica is
nizionale {siaa livello.Aezionale che 2 hvelio focale) per combatiare “le o fi
vandall cha deturpana il palr deile nostre citta™s per esempio, & gbbaslan
za recente Tapprovaziong b & la peng nel confronti di chi
imbratta mur & monument, ltrani che, si badl bena, non
& unferoce esponente della destra giusl bengi || segretaria del pid gros-
50 partita di sinistra presente (0 ltatia (i DS} Ed & noto a tultl 1| prgvvedimenio
adgttato dal Comuna di Milano (su iniziativa dal sindaco Albertini) & dal
Camune di Treyiso (su miziativa del sindaco Gentilind) che prevede una ricom-
pensa per chi dentncia un witer mentre sta dipingendo o, se preferite, una
taghia sulla testa i oanl writef; ira Ialifo, gome legglamo su Tribe, a Milano il
rigompense finord noN 000 il state pagate dal Comune. In quasto arlicolo.
potrei Scagiiam| sullfipulilia di \ali prvvedimenti, che non risofvno assoluta-
ane il prabiema di fonda (i vandalisma) B che, s& mai cano I'effetio
contrario, dal momento che non fermano il bombing, &d impedissono anche I'u
tilizzo 1 hall-of-Fama Wiegali; ¢lo defle forme di writing che i cittadine medio

SEMpe 3| | pidl. Potrei anche sostenera 13 Tosd che tall provvedimenti
siano soMante strumanti demagogici con Gk ¥ polif cavalcando
Ia gents, tentano di inara voli:
lio quale i wrilers (giof

(ER:
te per altro giustficate
glia contro un acile bersa

gruppi 3 da Istituzioni ben atire 3 livello economico
(denaro pubbiico), a e B propaganda su giornall & tv) €3 livello
[ ese che ripuliscono |a citta con § S Wi o) &

acsn da sventolare in faccia

eri cubitall, @ confErmain

* in una puntata de

Ol
elettorali affissi abusivamente, ¢

gt comune dovienbe ncassa
proprio nulla, © quas: per esampio, dura
il Comune di Roma ha incassato poco pik di 10 milioni di lire. Le multe s
slale pagate da 15 persone su 300, Inolire, in perfetto accordo con | motto *la
@ & uguale per tutll uika ha B0 gior-
empo per pagarla; un politica ha 3 anni di tlempollt

) dopo 5 anm NessUn politi
Con una cosidetta sanatorid, (108
Finanziaria, con 12 quale | politici di
wiliardarie: l'ultima sanatoria risale
miliardi all'anno per AMUOVErE |
i soldi provenianti dalle

qui? Mo, ora viene [a parte piu bel
co 0 nessun partito paghing & m

wendamento incluso nel
hieramento annuflana le mult

smo e chi inventa le scappatoée & sempre [0
una volta, | politicij
fra giudice, impulato e giona...

Anvy wriler who occasionally reads a newspaper or walches the TV can easily
update him/Mersell on the measures taken by the representatves from the insti-
ionalised political world (bolh al national and local tevel) to fight against 1he
“nordes of vandals defacing public property™: for exar ple, Italy has recently

wi that tightens up the penalties against those who wandalise walls or
. Weep in mind that the law wasn'l put forward by a fierce member of
fhe “law and order-loving” right, hut by Walter Veltroni, the secrefary of the
major Halian party from the 1eft, the DS party. And everybody knows about the
measures taken by the Milan Municipal Autharity {on initiative of its Mayor
Albertini) and by the Treviso Municipal Authority (on initia tive of ils Mayor
Gentiliniy: a reward for anybody reporting 3 weiter while he/she is painting; o, if
you fike: a price 00 all writers’ heads; incidentally, 2s we can read in Tribe Mag,
in Milan the rewards have never been payed

s far, In this article, | may rail against the uselessness of these MESSUrES,
which do not solve the underiying problem (vandalism); plus, they're likefy 1o
packfire, since they do not slop the writers' bombings but, &t the same time,
prevent writers from using illegal hall-of-fames, i.8. the torms of writing traditio-
naily best appreciated by the average citizen. | may also argue that these measu-
ras are but a sat of demagogic ins anits wherehy politicians, exploiting the
sometimes warranted public protest, try o beg for votes wedless o say, 3 war
against an easy targed like Wrilers [t groups of kids), waged by institutions
wall equipped at the economic leval (public funds), at the media level (iv and
newspapers ads) and 2t th hnological level (contracts 10 Building
Corporalions to clean the city with solvents i a war thal s won much
hefore it gets started, and thus & victory that politicians can flaunt before the
volers'eyes. However, my aim is that of putting a guestion 10 everybody, not 10
writers only; and, obwiously, of giving an answer supported by tangible dala:
have you ever wondered whether polilicians, while fighting against writers and
vandalism, mind about re: g the laws for the safequard of public property?
In simple terms: can it be that 8 vanalism-fighting politician becomes in
his/her urn guilty of vandalism? The answer is "yes” in block capitals, as
confirmed by a research conducted in October 2000 by the TV broadcast
“Regort 20007, In my article, (ve tried lo summarise this research

By what instrument do politicians vandalise th es? Easy: by all those electo-
ral postars which are stuck illegally, |.8. in areas t authorised by the Municipal
Buthority, In Maly, ther is a fine ranging from £200,000 [US $80) 1o
£2,000,000 (US $800) PER DAY, FOR ANY SINGLE ILLEGALLY STUCK
POSTER. This means thal every Municipal Authority is supposed to cash astro-
niomical figures per year. And yel only some odd money is collected: for exam
ple, during the 1987 jocal elections, the Rome Municipal Authority has hardly
cashed 10 million firas (US $4,500). 15 people oul of 300 have payed their
fine. Furthermore, and in full compliante with the “Law is equal for all" motio,
the average cilizen who gels fined has 3 G0-day period to_pay; a politician hasa
5-yearll Do you think its over? No, the best part is yet fo come. There's the
chance for lnehpnlltlc!an of the party nol to pay the fines 2t all. How? Thams 1o
the so-called actofiindemnity, an emendment inserted in the Budgetary

Law, wheretny politisians from all parties can cancel their billionaire fines: the
algst act of indemnity dates back to 15306 S0, the Municipal Authority is farced
1o spend 3-5 billion liras 4 year 10 cliar away 1he iliegal posters and clean the
walls, without cashing the money from 1he fines: practcally, the citizens therm-
selves are forced to pay thu local tation the paliticians’ fines.

In conclusion: 1) The an punishes those who deface walls (writers and pofiti-
viansj; ) The taw itself gmisages fopghotes for some members of sockty (sl
the paditicians) 1 acquit themselves, 3) Those passing the taws against vanda-
s @nd those inventing leopholes are the very S3Mme group ol people (once
anain the policians).

Basigally, there's no dishingtion between juge, jury and defendant...

Sat LDR BRJ TN
Arcano2's Editorial Staff
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